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there, please leave your name & number
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Send your UK pounds cheque / postal
order or credit card details and order
form to:

synth music direct
PO Box 1557
Doncaster DN10 4NX

PAYMENT

All methods payable to:
synth music direct

meLURES

- All CDs are unplayed unless otherwise
stated.

- All second hand CDs are in excellent
condition unless otherwise stated.

- Please note that any CDs returned to
us (unless they are faulty) will only
receive the second hand value of the
CD.

synthmusicdirect@aol.com

Secure online ordering available at:

www. synthmusicdirect.com

Based on the number of items:

CD=1 item, DCD=2 items etc

- UK (1st Class): first item £1.00 +
£0.50 each extra item.

- Europe: 1 item €2.70, 2 items €4.05,
€0.90 each extra item

- US/RoW: 1 item $4.00, 2 items $6.10,
$2.00 each extra item

If you want your parcel insured please
tell us. We insure the parcels

ourselves. The cost is levied on top of
the normal postal charges at the
following rates:

60p in the UK for insurance up to £27 or
£2.60 for items over this amount.

The cost for insuring parcels being sent
outside the UK is a flat rate

of £2.60. Unless you ask for this service,
items are sent at your risk.

Saturday 7th October - lan Boddy*
Saturday 11th November - Binar*

£15 per ticket, tickets available from smd now
doors open 7pm
(please arrive before 8pm for concert start)
Please contact smd (not the space centre) for further
information.

*indicates virtual tickets available for this concert - see
below

I TRADE-IN

DO YOU HAVE ANY UNWANTED
CDs?

If so why not trade them against
purchase items from synth music direct?
We don't guarantee to accept everything

but if they are by the sort of artists we
feature in this catalogue there is a good
chance we will. We are interested in run
of the mill stuff as well as rare items.
The price offered will vary accordingly.

Virtua Tickes: If you can't attend the concert in person bu would still
liketo hear it and dso contribute to the continued viability of the
Nationd Space Centre evatsyou could buy a virtual ticke. If you dg
within 4 days or so of the gig we would udoadthe audo of the concert to
a seaet part of our web page. Everyone who had puchased a Virtual
Ticke would then be email ed the addressof this part of the web pace.
The mncert would be available for downloadfor 48 hous.

A virtual ticket is£9.95 a £4.95if you are also
purchasing aREAL ticket.

Virtual tickes are sold onthe basis that the downloadwill be used for
your own use only andthat youwill not distribute it in ary form
whatsoeve to aryone dse.
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Greetings. What an excellent concert we had at the National Space Centre on the 9th
September. Broekhuis, Keller & Schonwalder did us proud, as everyone who went to
the gig or bought a Virtual Ticket would tell you. If you need more details on Virtual
Tickets look at the back page of this magazine or click on Concerts to the left of the
home page of www. synthmusicdirect.com They have become a vital part of the
funding of our gigs. Without them they would not be happening. At the same time they
have meant that people all over the world can listen to the performances. It has been
very much a win win initiative throughout.

We have two more concerts at the National Space Centre this year:
lan Boddy / 7th October
Binar / 11th November

For further details please see the back of this magazine or follow the links | have
already mentioned above. The lan Boddy concert is particularly close so if you
want to go bu t haven’t already purchased a ticket, now would be a good time to
do so. If you can’t go but wish to buy a Virtual Ticket these must be bough t
before the concert. We will not be selling them afterwards.

Keeping on the topic of the Space Centre. The already arranged concerts for this year
will go ahead as planned as the contracts have been signed between SMD and the
venue as well as money paid but there could be problems ahead for next year. It
seems that they will be stricter on when we have to leave the building. This isn't a
problem for people attending the events, as they are happy with concert finishing
times. The difficulty occurs with the time it takes us to pack up. It is usually after
midnight when we actually leave. If | was booking folk bands with whistles, fiddles and
guitars it would be a very simple business but as those who go to these events know
there is one hell of a lot of complex equipment that is used by most Electronic
Musicians. It is just not possible to say goodbye to the audience then be all ready to
go within half an hour. Unless we can get a more sympathetic stance from the Space
Centre for next year (and this is possible) we will have to look for a new home. So as |
have done before | am asking you all if you know of any interesting venues that |
might contact. It was a suggestion from a customer that resulted in us moving to the
Space Centre after we had to leave Jodrell Bank when they decided to knock down
the planetarium we used to use there.

The ideal venue would hold between 100 and 150 and be within about a two-hour car
journey from Sheffield but | would consider a venue almost anywhere in the UK if it
was ‘right'. What | don't want is a pub unless there was also something very special
about the pub rather than it just having a room for hire. | am looking for something
with a wow factor (as both Jodrell Bank and the Space Centre had). It does not have
to be associated with Space but if it is also a bit unusual that would certainly help. |
am sure that many communities have some small ‘unique’ and probably rather
treasured venue within their area. It doesn't have to be a big concern like the Space
Centre just something ‘different’. Atmosphere is everything.

We are very fortunate this month to include Part 1 of an interview with Johannes
Schmoelling by non other than Mr Arcane himself (aka Paul Lawler). This is very
appropriate timing as Johannes has just released his new album ‘Instant City'. Thanks
to both Paul and Johannes.

If you are going to the Hampshire Jam | will see you there as SMD intend to bring their
full stand containing thousands of CDs!

There are some superb albums reviewed this month. | hope you will enjoy them as
much as | did.

David Law

Redshift
Fanger & Schonwalder

Yolt
John Christian

Squinting Cat Productions is happy to announ ce that
Hampshire Jam 5 will take place at Liphoo k©s Millenium Hall,
Hampshire on Saturday 21st October, 2006.

Doors open at 1pm, start approx 2pm, finish approx 10pm.

Ticket cost: £31.75 (approx -47.50) per person or £33.25 if paying by
Paypal. Entry is limited to the first 160 applicants. Please book sooner
rather than later to avoid disappointment.

How to book: reserve tickets from Steve Jenkins by email or post.

Contact: Steve Jenkins, 46a Longmoor Rd, Liphook, Hampshire, GU30
7NY England

+44 (0) 1428 725092 (Home)

+44 (0) 7979 656767 (Mobile) (please leave a message if there is no-one
to take your call)

email: steve@hampshirejam.co.uk

Payment methods: Following confirmation that tickets have been
reserved, either: Send a cheque (payable to S Jenkins) or International
Money Order to the address above. Please provide a stamped self-
addressed envelope for the return of your tickets. Credit card payments
can be made through PayPal. If paying by credit card, please e-mail me
first to ensure ticket availability. There is a £1.50 surchage for paying by
Paypal - their charges not mine!!

Full details at www .hampshirejam.co.uk

Magazine Editor: Graham Getty

Regular Reviewers: (DL)Dave Law (SR)Steve Roberts (GG)Graham Getty
(DC)Dave Cable (WP)Warren Punshon (B22)Blue22 (SJS)Simon Stopher
No part of this publication may be reprodu ced without permission.

The Omega Syndicate /
Horsemen on the Horizon

CDR /5 tracks / 78.50 mins
DVD / 80.47 mins

This is a DVD and CD package of the
band's ‘Awakenings' performance on
the 8th July. All the tracks except the
encore are new material - and
excellent they are too! Heavenly soft
choral pads mix with twittering
effects. What a beautiful way to start
the album and the opening track
‘Kreigspeil'. A slow delicate sequence starts up- subtlety
Smd being the order of the day. In the background a feeling of
menace is developing, heightened by guitar stabs. Another
ChOICQ sequence comes in but things are still rather strained with
the feeling of pent up power increasing all the time. Things
start to let rip in the seventh minute, becoming quite euphoric. Loads is
going on with sequences, mellotron and synths working in harmony
weaving wonderful melodies, the guitar adding extra bite low in the mix,
like a storm heard from far away. There is no chance of monotony here as
the guys do a tremendous job holding it all together from one tremendous
moment to the next.

The quality continues straight through to ‘Equilibrium of Injustice'. First
one sequence then another shimmer round each other, like rays of light
glistening through a waterfall. Yet another excellent sequence starts up
adding to the momentum still further, becoming like an intense laser
turning the water into steam. The heat increases as the guitar enters. A

soft lead line adds some contrast (maybe could have been a little lower in
the mix). A stronger repeated melody appears in the ninth minute then a
scything lead line really lets rip- wonderful stuff. Tron returns to give the
leads a breather before fresh lead lines give it the full treatment. We finish
with a moody processed piano solo. The sequences strike up immediately
for “Yersinia's'. Yet another stonking melody comes to join it, nestling
nicely amongst further tron sounds. Little guitar touches add to the
interest, weaving a lovely spell, as the sequence morphs superbly adding
extra oomph to an already blistering track. Things become even more
syncopated. An organ sound enters. One of their very best tracks.

Not to break with tradition ‘Harbinger' also goads the old sequencer into
life, pulsing along gently over relaxed mellotron. Rhythm adds to the
energy, imparting a little moodiness, whilst laser sharp lead lines flash
from the speakers. The guitar is let off the leash near the end to really let
rip. It all becomes rather heady and trippy. Yet another winner. We finish
with the encore. An oldie but a goodie in the form of ‘Dark Skies' but this
time a condensed twelve minute version. It punches an even bigger
punch than before with enough differences about it to make it well worth
another outing.

The Omega Syndicate just get better and better. This is a quite amazing
album. With the CD you also get a DVD of the concert and as there are
very few Electronic Music DVDs out there it is very welcome. It is
something of a ‘home movie' however as it is taken from a single point
with no panning or zooming. The camera is just left to run. You don't miss
a single note though and it is interesting to see the musicians do their
thing - especially the ever-active Dave Gurr, who really gives it everything
he's got! It is also nicely presented with a proper menu. An essential
purchase for any fan of the Berlin School and a perfect partner to
‘Apocalypse’. (DL)
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Johannes Schmoelling /
Instant City

CD /11 tracks / 74.39 mins

Schmoelling albums are just too infrequent
and upon hearing that this one was to be
completed as a brand new solo studio work
I nearly fell off my chair with amazement. It
may therefore come as no surprise that
“Instant City' for me has been the most
eagerly awaited CD release of the year!!!
Schmoelling's compositional skills really are
second to none, with a back catalogue that
should have us all pay homage to the man's
genuine ability. However, Johannes really
does seem to be his own worst critic and having already made the painful decision not
to return to T.D. as a full ime member, (post "Kyoto') and stating that he had no
intention of ever working with any electronic musicians either now or in the near future
it seems even more surprising that Johannes should now have put together a new
release. I've waited all year for this one; | can only hope that my patience is to be
rewarded.

Having spent some considerable time back in Riet Studio Johannes has hammered
and banged some new tracks into shape that will have you thinking you've just
entered a time warp and been transported back to 1990!!! The spirit of the original
*Zoo of Tranquillity' and "White Out' releases are in abundance here. The same
compositional architecture and sound pallet purveys most all of the tracks on offer, so
if all else fails this should still prove to be a familiar sounding crowd pleaser. Johannes
twenty year solo career has been a laboured affair with older works either being
recycled or revisited on more than one occasion,(his audio visual material accounting
for approximately half his albums, note that *Audio Art' is on the way). After 2003's
patchy "Recycle or Die' album, could “Instant City' be the best Schmoelling album
ever?

Having lived with the CD for a week or two now I've come up with the following:-

A reflective piano and strings movement opens the ball on track number one,
'Passing By'. A light more optimistic refrain displays real structure rather than some
meandering tickling of the ivories. There's a strong hint of the past as Johannes gives
just the briefest intimation of his older works with the odd snatched phrase and chords
here and there just prior to a light sequence arriving. It's as the percussion arrives that
you'll give a knod and a smile only to know that Johannes is back!!! We are now
taken off on a nine minute voyage with this track that could have easily come from
one of his albums of the late eighties. Flawless.

More memories of the past are sparked by the next piece, *Giants out of the
Fog',(7.03). A suitably odd beginning for an oddly named track, but its not long before
the sequencers arrive. I'm thinking that this must be a track left off the "White Out'
album with a big reverberant brass lead soaring over the piece as all the percussive
elements are assembled. One can only assume that Johannes has been off and dug
out his sample sets from days gone by.

The five minute title track is upon us and I'm thinking Edgar Froeses “Zoning'
soundtrack as the piece surges forward at quite a pace with a fat analogue bass that
just rips through the track adding to the sonic dynamic. *Contemplative Clouds' is next
up. With it's rather dubious New Agey sounding title this one see's a steady electric
piano run lay the foundations for what becomes classic Schmoelling. It's a simplistic
piece both in it's structure and instrumentation but manages to deliver its message
easily with a hint of European folksiness. Not much happens over the seven and a
half minute duration, but its time well spent. Time that just flies by, and that my friend
is the genius of Schmoelling's work, to take a simple idea and not extend it, but to
develop it!!! A tuneful melody arrives then subsides only to reappear once again with
further variation on the theme, something he did time and again on “Zoo of
Tranquillity', as beautiful as it is brilliant.

“Joyful Solitude'(8.51), ha ha, do | hear Tangerine Dream ala Firestarter/ Legend?
This is just the sort of quirky nonsense that Schmoelling put together with T.D. more
than two decades ago. An odd little waltz of a tune that will stay with you long after the
CD is over, (ah time to stop reading, go buy the CD you'll know what | mean once
you've heard it!!!). Johannes must have realised he was slipping into a pure time warp
and so takes the tune off at a tangent with a change of modus and time signature in
the latter stages of the piece into an entertaining little slice of muzak, something |
think only Johannes could get away with. Alittle misplaced, but then again we're
halfway through the album and he hasn't put a foot wrong yet. It does lighten the
mood and does at the very least show us that Mr. Schmoelling isn't taking all this
music business too seriously!!

We get all contemporary with "Rikscha Square'. The theme is abit daytime TVish and
dare | say pithy but injected with the sequencing and variation he almost makes this
short one work.

We are however right back on track for the second half on the album as
“Viktoriapark'(4.26) definitely see's a return to that Zoo we call Tranquility. The
sampling gets percussively strange and garbled, the timing very deliberate and the
synthesis rather harsh behind a set of lead sounds that are paradoxically rather fluid.
Again it's a track plucked straight out of the 1987 mould. It cycles around and doesn't
really go anywhere but it's Schmoelling through and through.

“A Long Time Ago'(8.33) starts just as one might expect, a rather suspense strewn
piano line strung along by a thick soundbed of synth bass. Anyone remember "Zeit for
Stephan' from the Wuivend Riet album??? This track mutates into a subdued reprise
of that fantastic piece at the three minute mark graduating to a sudden synth break of
“Le Parc' styled proportions towards the end!!! Perhaps just a reminder from
Johannes that he can turn up the gas any old time he wants.

"Big Cityscapes' has us go all analoguey again as once more we get Johannes
conveying his musical message simplistically with a minimum of fuss unyet at the
same time turning in a melody that speaks volumes.

The penultimate track, ‘It's Your Birthday'(6.39) is with us all too soon firing up on a

tapestry of typically off the wall samples as one might expect from the album by now.
The lilting melody doesn't sound like its working; every phrase is played off key.
Johannes has done this sort of thing before then pulled the track into shape as he
goes, but not today. There's a smaltzy musical break halfway through which is when
you'd normally expect him to pull the track together, but instead he reverts back to the
odd scaling status as before which makes for an unsatisfying track all told without any
real conclusion?

“The Time Seller'(6.52) closes the set with a sonic flourish that screams " this is what
we want!!!". The opening minute sounding like something from "The Keep' soundtrack
followed by a steady build to a cracking theme is something that you just knew had to
happen sooner or later with Johannes at the controls. It shows us that in twenty years
the equipment may have changed, but that which makes for a “real punch in the guts'
stirring melody never does. As a searing lead screams over the anthemic theme as
the piece just rises seeing the album to it's final closure. Excellent work.

So to answer my own question, is “Instant City' the best Schmoelling album ever?

Well I'd love to say that this one is up there with the best of em’, but at the end of the
day | guess | have to sit here with my subjective head on and say that the album was
full of very very good tracks, but no great one's in that nothing sonically new is offered
to the listener. Every track is made up from tried and tested musical methods both in
terms of the writing and the sound pallet used. However it is that same said familiarity
which I'm sure will endear this recording to fans of Schmoelling and T.D. alike.
Johannes has not redefined his sound, but compounded it to great effect and | myself
would not be without this album for one second as repeated listens prove that the
74min playing time just sails by time and again!!! This is an album that delivers where
others have failed. Am | disappointed by this latest release? Not one jot!! The big
question now has to be when and will we ever get another solo effort from this musical
enigma??? (B22)

Indra/ The Challenge
CD /9 tracks / 63.24 mins

Indra is a name I've heard, but until this CD
arrived I'd heard not a single note of music
by the artist(s). I'd imagined “new agey'
music, but | was very wrong if this disc is
representative of Indra's output.

A reverberated piano note echoes into the
distance and chilled pad sets a classy and
relaxed atmosphere for "Rudyan’. A
“whistle' type sound is used for a mournful
and simple melody. A steady, but not
overpowering ethnic type rhythm sparks up,
the echoing piano continuing to offer
rhythmic support. A subtle bass sequence is added to create yet another layer of
rhythm. The track runs in this fashion, with new elements added and subtracted at
times in the classic ambient fashion. We get choral sounds and more robust beats
for example. Eventually the track slides into ambient environmental sounds. A
classy opener.

“Crossed Memories' is up next and is a little odd. It consists of a treated loop from
Kraftwerk's “"The Man Machine' with abstract effects layered over it! | just hope that
Indra cleared the sample with the teutonic tonmeisters!

Clanging white noise effects herald a very Kraftwerkian rhythm as “Intermission’
launches. A rapid sequence careers around the stereo field; this is a real body
moving track. Again Indra constructs the track in the ambient tradition, different
sound elements are added and subtracted from a central core. In this case we get a
melodic sequence and choral drones as “signature’ sounds whilst the beats just
hypnotically evolve. The whole track has a strong feel of Kraftwerk — so | loved it!

“About Seven' is up next. A dense choral pad rises beautifully and is closely followed
by a very New Order-like sequence. The beats harden with snappy 808 snares. A
bleepy bass-line is added, over-laid by abstract vocal samples and all manner of
synthetic effects (and the sound of a telephone ringing). There's also snatches of an
eastern melody. This is a very busy track that transported me back to 1980 and the
dawn of synthpop — nostalgic heaven for 4.20 mins for me!

Whale calls (I think), ethnic chants and a glorious drone take the mood down for the
opening of “Dreaming the universe'. After one and a half minutes a crunching rhythm
begins to build, taking the track out of new age territory. Various drones and pads rise
and fall creating a sense of melody, this is certainly an evocative and clever track.
There is a brief lull from the beats for a very atmospheric pause, but they return to the
close. Fans of lan Boddy and Chris Carter's work would love this.

A bleeping, ethereal sequence opens "The end of the childhood'. Abstract effects
accompany it for a while before a warm pad rises to give some harmonic control. A
second sequence is added, again it's gentle and helps to create a syncopated rhythm.
A hint of melody hovers in the background. This is a gentle and atmospheric piece.
An abstract vocal passage banishes the sequences and we enter a disturbed section,
perhaps a nightmare as the opening of the rack had a very dream-like quality?
However, it's a brief lull as the opening elements of the track return. This was a fave
track for me, just a lovely, moody piece of electronica.

“Serenade in Due' is initially very abstract. Environmental sounds are set against a
tortured, overdrive sound. We also have the sound of a very folky, guitar-based band
for a few seconds before the tortured sound returns. All very odd! By the 2.15 min
mark a sequence and rhythm (mid tempo and mid-register) have been added, but are
treated and mangled as bleeps are bounced around the track. The weird opening
returns for the close. |didn't really get this one at all, it sounded like an experiment.

“Fantasia' opens with treated vocal fragments and various drones/effects. But a fairly
rapid, rhythmic sequence is launched to signal the track's intentions. Another eastern
melody and gong clashes add to the atmosphere. The sequence dies away before
the 2 min mark and we enter an abstract section with heavily filtered sounds, before a
new sequence and ring mod beats spark up. A warm analogue pad washes away the
abstract work. The track has settled. Choral washes soothe the senses and
snatches of a haunting melody just tantalise in the distance. | could have listened to
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this for hours! Beautiful! “The Soldier's Requiem' sees a return to the lab! Ring mod
effects and hesitant beats stutter into life, we are back in experimental territory.
However, slowly a warm pad builds and cements the beats somehow. An odd, faintly
metallic melody, simple but beautiful, is added to the mix and again seems to solidify
the track. You forget that the beats are strangely disjointed as the beauty of the
melodic work overwhelms. This is a grower of a track, which really works on second
or third hearing.

| ended up rather liking this one, although it's hard to totally recommend it as it has
three distinct personalities. Some of the tracks are haunted by ghosts from the dawn
of synthpop. Others draw on the ambient tradition. Others have a real affinity with lan
Boddy's work on the DiN label. If any of these areas appeal then give it a go. (WP).

Uwe Reckzeh / Point North
CDR /9 tracks / 64.52 mins

A moody but beautifully melodic sequence
provides a first class start to the opening
title track. Lead stabs add to the enjoyment
still further then a rhythm mixes with the
morphing sequence awesomely. Things are
given an even further kick. My hands and
feet just can't keep still. This is soooo good!
Soft pads and piano detail get "Maltrine'
underway. A plucked string sequence takes
over acting like a lead line in its own right
before another synth line combines with it
completing a blissful melody. The pace
starts to quicken and the excitement level increases. Just close your eyes and let the
beauty of it caress your mind as the power elements get your pulse to race. It's one of
those albums where | am in danger of running out of superlatives way too early. If
anything this track is even better than the opener.

A bass sequence surges forward as “llluminated Area’ powers up. Then in comes the
lead line. And what a lead line! It is just impossible not to try and play air keyboard to
it. The sequence becomes even more dramatic as things are taken to euphoric
proportions. | know many will think | am getting carried away here but this is as good
as anything Tangerine Dream did during the early 80s and if it had been sent to me by
Mr Arcane himself | would have thought he had just sent me one of his very best
tracks. Unbelievably "The North Nodding Synth' keeps up the quality. Just where do
these amazing sequences and melodies come from? Oh my God what a lead line!
Think Schmoelling era TD at its most sublime. “First Legion' has some nice stereo
effects, the pulsations bouncing from speaker to speaker. A lead line darts between
the notes agilely whilst a second then a third sequence strike up along with a subtle
rhythm. More lead flourishes take the track to even greater heights. Each element is
beefed up to amazing proportions- music as pure energy arcing through the air. Then
all of a sudden just after the halfway mark tranquil pads still the racing heart for a
gorgeous interlude. The sequences are still there but gentler than before.

This calmer feeling transfers through to "Visual Contact'. This is quite a percussive
track with real quirkiness. The melodies however are just as stunning . | am reminded
of solo Schmoelling from the "Wuivend Riet' period or even one of the numbers from
the first half of his latest album “Instant City'. Appropriately deep drones and ominous
effects get "Deep Darkness' underway. Lightness breaks through in the second
minute however in the form of an acoustic guitar type sequence. Excellent lead synth
stabs come to join it, combining together to form yet another terrific melody. “Port of
Anchorage' has a rather Eastern sounding beginning before developing into a happy
jaunty track which wouldn't have been out of place on "Le Parc'.

‘Digital Dreams' begins with all manner of windy sounds and whooshing effects.
Indeed it is rather apocalyptic. A slow mournful sequence starts up backed by moody
pads. A brooding rhythm slowly starts to form. All the different elements gradually
become more intense then subside again in the third minute to slowly reform but in a
rather edgy manner. A couple of months ago | raved about “Timecode' but | was
stocking this album before that one. | should have really reviewed it first but such was
the “buzz' around Uwe that | had sold out before | could write anything about it. Indeed
| can see this being a constant problem. This will just sell and sell. It is likely to be one
of my biggest albums of the year (2006). If you liked “Timecode' or indeed just the
highest quality melodic sequencer music you really must get this! (DL)

David Wright / The Tenth
Planet

CD /13 tracks / 79.16 mins

Compiled from David Wright©s Planetarium
2006 gigs in Bochum, Germany and the UK
NSC, ©Tenth Planet© again illustrates that
the special setting of these concerts seems
to inspire fresh creativity and inspiration.
The increasing maturity of the music,
concentrating on strong melodies and
carefully crafted layers and sequences are
predominant throughout.

The first seven tracks are taken up with the

40 minute opus ©Odyssey®© with Part 1 full of cosmic effects evoking a sense of wonder

and setting us off on the musical voyage which gathers momentum with the
sequencers and rhythmic detail prominent on Part 2. Reminiscent in the best possible
sense of classic 700s Schulzeand with impressive melodic colour and increasing
sense of drama the music builds in intensity before layers are stripped down a little
cross fading into Part 3 which settles into a groove before slowing right down to allow
audience appreciation to remind you that this is a live set. Part 4 is a slow segment
with piano and expansive effects allowed to breathe and create a more tranquil
atmosphere before building up to the more anthemic moments in Part 5 but light and
shade is carefully deployed with subtle hues reminding me of Vangelis. The detail of
the sequencing and rhythms impress throughout the set but excel here continuing into
Part 6 and Part 7 building in intensity before relaxing into a blissed out conclusion.
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Next ©Sea of Dreams© is re-imagined and transformed into a 4 Part suite which is
radically different to the source. Wright breathes new life into his work and takes it into
different territories. Sometimes, this ©reworking© can lead to unfavourable comparisons
to the original but not here where the added detail and variation for my money

succeeds in elevating the pieces to greater heights. Once again, careful building and
use of light and shade is combined with improvisation.

©Glass Mountains© one of my favourite Dave Wright compositions, is given a full
makeover with a richer sound and added treatments. The set concludes with a great
new version of ©The Sound of Waves®©, a more typical piece, full of lush romanticism
and uplifting melodies to warm the heart.

On his live sets Wright manages to push his music further. On ©The Tenth Planet© he
manages to raise the bar in terms of live sound, composition and improvisation. It will
be interesting to see in which direction Wright will take his music next. Back to

the acclaimed, chilled, template set out in ©Walking With Ghosts©, one of his most
popular and successful albums, or into more ryhthmic, traditional,sequenced pieces
suggested on this set. In the meantine ©The Tenth Planet© will more than keep his fans
happy. (SR)

Mario Schonwalder / Close By
My Distance (Reissue)

CDR /9 tracks / 78.13 mins

I've seen Mario Schonwalder live a couple
of times and have been impressed by his
musicianship and enthusiasm. However, |
don't know a lot about his recorded output
(other than rating “Concerts' + with Detlef
Keller - as a superb CD), so | looked
forward to playing this one. It's a re-issue
from 1992, so it may well be known to you.

“Let the rhythm comin on you' opens with
icy pads and vocal washes. Very quickly a
simple bass arpeggio builds alongside a
more melodic and mid-register sequence. A Schulzian lead, gloriously played on an
analogue flute sound with tons of vibrato, guarantees our attention. Simple white
noise percussion keeps the foot tapping. A second lead is added, just a heavenly
combination. After 4.30 mins the tempo is dramatically raised and the soloing
becomes more intense + | really love Mario's soloing so this got the thumbs up from
me! This is a great opener.

Abstract effects and sparkling pads open Les Yeux Sans Visage' before we get some
very Vangelis-like filter swept sounds. Symphonic pads rise alongside percussion
flourishes. Mario allows himself to draw upon deep emotions as he produces a
yearning string melody = this is a very heart-felt track, having a similar feel to some of
Otarion's sombre moments. Just lovely. The oddly titles “Sems U Kanar' is up next
and the symphonic mood is continued with string pads and timpani rolls. At the 1.55
min mark a heavy guitar solo is unleashed, courtesy of Harald Gleisberg, alongside
tom tom rolls and a simple three note sequence + very dramatic! The guitar fades in
volume, but remains, and a faintly oriental sounding melody is added. Just time to
add a note on the production: the sounds are crisp, the effects perfectly matched to
the track # it's a beautiful sounding CD. The track locks into a groove and continues.

“The point of impact' features some glorious sound design during its abstract opening
before a pair of dancing, bell-like sequences, creates order. Halo pads flit across the
sound stage. A stately, classical feeling melody is played against heavenly choral
pads = this is just stunning! A second, more up-front sequence is added at the 4.10
min mark. “Memories of Oz' is slow-burning mid-tempo number, with sequences, tron
choirs and over-driven guitar. It's the first explicit Berlin moment of the CD so far.
Often | don't enjoy guitar with my EM, but this player seems to feel the music well, and
his “licks' are perfectly in tune with the electronics.

The title cut is up next and is split into three parts, although there are, strangely, no
index points: “Close by my distance' "Sortilege' and “Chapter two'. Glorious pads and
abstract effects rise and fall, a vocal drone adding a touch of unease. Occasional
analogue bass swells punctuate the mix + this is highly visual, film theme-like EM. At
the 4 min mark a pulsing bass sequence and simple percussion begin the process of
creating order. Mario rests his right hand above the synth keys and a “‘moogy' solo,
slow and languid begins. More sequences are added, the track is building nicely, but
the solo continues un-checked + just how | like them! The track is de-constructed
over the closing minutes but the solo remains to the end.

The original CD closed with “Farewell from heaven'. The mood is immediately in
keeping with the title, relaxed and symphonic. And it just continues to build in
emotional intensity. A fitting close. But, we get 2 bonus tracks. “Test sequence' is up
first. A warm pad and bass pulse continue the stately atmosphere of the previous
track until a sequence builds in the 3rd minute; it's a simple mid-tempo and high
register one. It's a simple track and has the feel of a demo (or test?) really.

The set closes with "Quiet earth’. Immediately a bass sequence is deployed.
Heavenly choirs rise fom the depths (yes, it's decidedly Berlin in feel) and an
exquisitely played analogue lead (oscillator sync and vibrato added + for tech heads)
is unleashed. The mood is sombre and the track superb, although | think it doesn't
quite fit this CD stylistically + it feels closer to "Concerts' really. Still, it's a great track!

There's a lot to like about this CD. You get Mario's superb playing and some stunning
production. The tracks have elements of the Berlin school as well as more “filmic' EM.
Well worth checking out. (WP)



Mario Schonwalder, Bas
Broekhuis & friends /
Spherical Bodies (Reissue)

CDR /8 tracks / 76.22 mins

The friends appear to be Lutz Schmeidal
and Sun'Ja Willis, but I'm not sure what
they play, so apologies for a lack of detail
in this area. It's a CDR re-issue from
1994.

“Spherical Bodies' is up first and is split
into 2 parts, although index points are not
used (a bit odd really). A stuttering bass
line and rich pads introduce the track.
Soon a soaring lead is deployed, a key change made and a sequence, again
strangely stuttering, is added. The beats build and we also have some overdriven
guitar. The track is broken down during the fifth minute, ethereal pads taking centre
stage. But the build is inevitable with more guitar. It's well done but left me a little
uninvolved + odd as | loved these guys at HJ3.

The title of the next cut will no doubt get the Berlin hardcore excited + "Remember the
old sequence'. After 2 mins of celestial bliss we do indeed get a sequence or two, but
there's no pounding the Rubycon here. The track does have some wonderful 70s-
style leads/soloing and stately beats however, as well as brittle but dramatic digital
synth stabs (recalling an altogether different era of TD). It is a track of great class +
especially the glorious central solo - it certainly got the CD on track for me.

We return to the cosmos for the opening of "De Drakenberg' as shimmers of sound
spread around us, punctuated by subtle percussion. A beautiful choral pad is
juxtaposed next to a harsh and unsettling electronic wail + this is highly evocative, it
just makes you think of scary places! At the 4.20 min mark we get a more robust beat,
a faintly eastern melody and some “flute' soloing * it reminded me of “Tin Drum' era
Japan. This is a moody and fine track! The piece gradually returns to its quite roots
and ends.

Symphonic washes of analogue sound, tasteful acoustic guitar and a ticking,
marimba like sequence. We have the elements for "Analoog en digitaal'. By the 2.30
min mark the chaps have added a second sequence, cleanly played guitar and a very
nice rhythm. We get some interesting key changes to ensure interest, before a more
analogue sequence joins the mix. | liked the slow and steady pace here + a good
track.

A hypnotic sequence and breathy pads get "A classical Event' underway. Supporting
stabs, beats and snatches of melody/sequences soon join the mix. The beats build,
and the symphonic elements take on melodic duties. At the 6 min mark the mood
darkens as digital drones rise from the depths and the beats are stripped back. The
track descends into darkness for the close.

"Remember the old Sequence’ (a “radio mix’) is up next. Immediately a looping, fairly
subtle sequence sparks up, circled by pads and beautiful retro solo (clearly Mr
Schonwalder). The track obviously shares elements with its namesake, but the retro
aspects are somehow intensified + that solo just sounds like perfection here!

“Meet the fear' opens with dark sound design and an ominous pulse. Dramatic beats
are launched at the 40 secnd mark alongside a marimba-like sequence. This had the
feel of Depeche Mode's occasional instrumental moments. However, a synthy sax
sound dispelled that thought quickly! The track has a vaguely manic feel + perfect
given the title!

Disembodied voices and tuned percussion seem apt for a track titled "Korean Poems
(live)'. The mood continues the unsettled feel of the last track. A haunting analogue
solo meanders behind the jittery sound design. It's thoughtful and clever * | liked it a
lot.

Well, | expected to really like this, but found it strangely disjointed at times. | loved
some tracks, but others left me a little cold. You need to hear it though, even if it's
just to hear that solo (twice!). (WP).

Surface 10 / Surface
Tensions

CD /11 tracks / 65.58 mins

'B2 Gigacosm' starts abruptly. A dark drone
contrasts ethereal choral pads. Percussive
stabs strike then hang in the air. Gradually
all manner of impressive contemporary
rhythms start to form building up to a
complex body moving groove. Some lovely
violin playing juxtapositions the
syncopations. From time to time there are
some glitchy stutters, these are entirely
intentional. Things finish just as abruptly as
they started. A very impressive and highly
inventive opener. "Dawn / Bleep / Dusk' begins with a strange collage of vocal
samples. Things then get all very crackly and downright weird. Amongst all the
strangeness however are conventional melodies, one of the main ones on acoustic
guitar which then transfers to piano. It is this rather experimental contrast between the
strange and comforting, familiar and alien, that gives the track its curious appeal.

“Phantom Jack to Station MT' combines a bleepy loop with curious shuffling
percussion. A rather unsettling atmosphere is created with all manner of processed
vocal and synthetic sounds moving in an out of the mix giving things a feeling of
constant flux, pulling the attention this way and that. It's as if walking down a deserted
city street late at night. You can hear disturbing things, looking round first one way
then the other trying to locate where they are coming from. 847 Chain Reactors' is
another track featuring a collage of mangled samples and heavily processed sounds.
Staccato percussion starts up over scrapped, almost clitchy effects. The processed

vocal samples are switched on and off whenever Dean thought necessary. A very odd
one indeed- but strangely compelling. “Particle Heartbeat' is another collection of
crackly / scraping sounds. To me it came close to Click and Glitch which is a style of
music | simply don't understand so isn't really fair to comment on but to my surprise
as this track progressed | found that it actually became quite relaxing and pleasant.

“No one was invited but Everyone Came' (loved the title!) seemed to follow on in
similar mood- experimental in a relaxing sort of way but also curiously compelling. "X
Tension' (liked that title as well!) features looped twitterings. The sound source could
originally have been speech but now it is pretty much unrecognisable as such. Rather
acoustic sounding drums and an organ lead line strike up getting into a real cool
groove. All very conventional sounding compared to the rest of the album. “See you
on the other side' returns to aural collage of sampled sounds, half heard speech and
dark atmospherics. Soft metallic tones take over and things become quite tranquil.
“The Dream Shelter' is appropriately laid back and peaceful. Staccato beats just give
a little structure but don't spoil the relaxed atmos. With "Days of Lovely Statistics'
things start to get decidedly odd (and very Surface 10) with someone rabbiting on
doing calculations out loud. Just the sort of thing that would make all those sound
explorers out there go rush and buy this album (not). Having said that when we do get
past those first couple of minutes we get some lovely peaceful washes of sound. All
very tranquil but with still enough going on in the pulsating detail to keep me
fascinated.

Many artists save one of the most appealing tracks on the album to the end to finish
things off on a high. So just to be different Dean gives us "Only a World', a track which
for about the first three minutes sounds as if you have bought a faulty CD. But no, that
is how it is supposed to be. As with the previous track though it did become an easier
listen as it progressed. | am sure it is all very clever and from the heart of a true
musician which other musician's will listen to in respectful wonder. | suspect that the
vast majority of mere mortal non-musician listeners however will be left scratching
their heads. Having said all that the album is superbly produced throughout with
exquisitely chosen, created and manipulated sounds. It is much easier to get on with
than "In Vitro Tide' but just as inventive. Very much of today and very DiN. (DL)

The Omega Syndicate /
Limited Access

Download only album / 7 tracks /
73.17 mins / £7.95

At the time of writing this The Omega
Syndicate have released three limited
edition CDs (each of 100 copies). The first
two "Escape Velocity' and "Sequences
Chords and Leeds' sold out very quickly
and are now collectors items.

To help satisfy new fans who didn't manage
to get these albums the band have decided
to release this download only album
D N featuring edits of all the seven tracks found on those two albums.
OUJ ©Linear© deploys the sequences like a tank thundering through a
k flowerbed. Mellotron is added, its softness contrasting the sequence
Q beautifully. The sequences are left to pound through your body before
lead lines are added, which when they come almost snarl from the
speakers. ItOs as if demons are flying above, revelling in the mayhem
below. ©Astral Projection® initially deploys an optimistic melodic sequence. More
sequences are gradually placed in formation with the first, lead lines coming and
going, becoming especially effective as we near the end. ©Xen® is next. A mournful
lead line is soon followed by a rapid, even urgent, sequence. A steady rhythm is
started up and the melodies just become more and more wonderful. Soft mellotron
and a wonderful deep sequence gets ©River of Light© underway.The lushness of the
backing combines perfectly with the bass pulsations which seem to ebb and flow in
intensity from near overload to a thunderous peak then back. Lovely flutey synth
completes the picture.

©Undercurrent®© has a rather quiet beginning with fizzing, twittering electronic effects-
how gentle, how lovely- then bash, in steamrolls a rapid metallic sequence with just
the right quality of unsubtlety | love about the band. But then what©s this- a rather
tender lead line? What an excellent combination. The sequence morphs into an even
better pattern.

We get a lovely change where a new sequence stands in isolation twisting this way
and that with deep growling bass effects in the background. The original sequence
returns to join it. More leads come and go, featuring both plucked strings and
shimmering crystalline sounds. It all become increasingly intense as more layers are
added. Some titles do half the reviewers job for them, as with the next number
©Sequencing On A Grand Scale®©. A rather tuneful but still rapid swirling sequence
starts us off. This is joined by a melodic echoing piano lead line. It is the echo that
gives it a rather cosmic feel as each phrase slowly disappears into the ether. Another
sequence, even faster than the first falls into formation and the piano departs.
Mellotron sounds then come in providing a lovely contrast amongst all the pulsations.
The piano returns through which the sequences surge once more but this time with
even greater vigour.

©Mello-Dramatic®© is another of those self-descriptive titles and again it sums it up
perfectly, as what we have here is an ideal balance between power and beauty. A
superb sequence forces its way to the surface like a steam train first being heard in
the distance, gradually getting louder as it gets closer. Its pattern changes as a
second bass heavy sequence very slowly rises in the mix to join it. Then a third line of
tinkling pulsations nestles perfectly between the first two. Lovely little lead detail is
provided in the middle of the mix which draws the attention first this way then that
stopping us being completely hypnotised by the cleverly shifting note patterns.
Rhythmic flourishes are added then we get a superb lead line higher in the mix. A
wonderful track to finish a wonderful collection. These edited version work superbly
well all grouped together but also leave me wanting yet more! (DL)
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Michael Neil / Goodb ye to
the Greenlands

Download only album / 4 tracks /
53.52 mins / £7.95

The beginning of the title track is full of
shimmering drones which are oh so soft
and delicate. Gradually they become more
melodic, the stunning beauty of the whole
thing increasing by the second. Just close
your eyes, let your soul be healed and heart
filled with joy. This is much more fanciful
than my usual review but then this is no
ordinary album. No one else | know
produces music like this, so full of emotion,

DOUJN a bitter sweet combination of melancholy but also great hope all
k mixed together is a deeply spiritual way.

Q Appropriately, “Spirit of Singing Waters' abounds with fine flowing

tinkling notes. It is like having fine warm water falling on you from

above. It's all so refreshing but emotionally stimulating at the same
time. As things go on darker elements seem to intrude adding a sense of unease. It's
as if the skies are clouding with the warning of an oncoming storm. “John 3:8' uses the
most wonderful sounds, sort of half vocal, half orchestral strings. As with the opener,
layback and let the stresses of the day be taken away. More wondrous sounds get "In
the Darkest Hours' underway. Again there is a deep reverberating vocal quality to
them. It's like the sounds from a church echoing over the valleys and being heard
many miles away. A couple of minutes later these fade and things become very
ethereal, punctuated by little cosmic twitters and effects. A lonesome flute can be
heard bringing us back down to Earth. It is now as if we are looking up at the night sky
from some primitive but tropical land. The flute departs as we get lost in our gaze at
the clear starry sky, almost hypnotised by the beauty, letting the immensity of it seep
into our consciousness. The music fades to almost silence. Tinkling note droplets
shine out like the Sun rising above the horizon.

Slowly, so very slowly, we start to emerge from our trance like state. The flute returns
but much more urgent than before. We have shaken off our dreams and are starting
on the business of another day. There are no drums and hardly any sequences on this
album, just some of the finest atmospheric music you will ever hear. Each track is
constantly shifting and more than maintains the interest throughout. Indeed it is quite
incredible how quickly this album seems to be over.

*....Greenlands' was originally released as Michael's first CD. He is a huge talent,
indeed one of the greatest Electron Music composers to come out of the UK but
because he is not exactly prolific, doesn't perform (or at least has not done so in many
years), or push himself forward as others do he has not had the recognition he
deserves. If you are into fine atmospheric music then this is an essential purchase.
When you have this | am sure you will search out any album by him you can. (DL)

Michael Neil / The Tempest
and Other Tales

Download only album / 14 tracks
| £7.95

This is Michael©s most classical sounding
release to date. It©s goes through many a
different mood; majestic to melancholy;
euphoric to the depths of despair.
Throughout we get massed strings,
occasionally with timpani and touches of
piano such as on the anthemic opener to
the seven part ©The Tempest©, ©Overture
and Storm®. It©s a powerful piece and
melodically, near perfection.

Michael Neil / Trust

Download only album / 7 Tracks
/53.41 mins /[ £7.95

Rapid Piano notes launch “The Pilgrim'in
fine style. A faint tinkling sequence joins it
then tranquil orchestral pads follow. Choral
washes add an ethereal quality. "The
Present Darkness' has a very uneasy
ominous beginning. Little touches of sound
rise from the speakers like spectres. Then
silence. Out of this emerges a sort of
calmness but still with a faint feeling that
deep down all is not well. Faintly organ type
sounds take over. The spectres return and
we keep on the too and fro between tranquillity and unease right until
the end. "Resting Place’ is suitably warm and comforting.

DQLUN
k |7 "The Isolation of Elements' is a beautiful but also rather melancholy

Qﬁ number. As it goes on though things become quite uplifting as if the

sadness has been shaken off and hope re-emerges. "White Earth'
has the quietest of beginning as if the faintest of winds is blowing

across a barren landscape. Gradually the “gusts' become slightly more prominent.
Little melodic touches, quite crystalline in nature, act like a soft snowfall as we
continue on our tranquil journey. "Morning Star' starts with deep dark drones. A
tinkling loop provides quite a contrast then sighing pads settle in, occupying the
middle ground. All rather sleepy / meditative stuff.

"My Father's Son' is simply gorgeous. Soft melodic symphonic pads wrap around you.
Just open your mind and wallow in the beautiful sounds. By the seventh minute a
sympathetic sequence emerges adding that extra euphoria and finishes the album on
a real high. My favourite track on this set. (DL)

top twenty

1) The Omega Syndicate / Same Synths Different Day (sorry
now sold out)

2) Jeffrey Koepper / Momentium

3) Radio Massacre International / Septentrional

4) Johannes Schmoelling / Instant City

5) Indra/ Kali

Various / Awakenings 2006 Volume 2
Uwe Reckzeh / Timecode

The Omega Syndicate / Apocalypse
Various / Awakenings 2006 Volume 2.5
Javi Canovas / Light Echoes

Keller & Schonwalder / Concerts (reissue)
Food for Fantasy / The Secret of Dreamin
Eric Seifert / Aotearoa

Ron Boots / Acoustic Shadows

Mac of Bionight / Black Light

Moonbooter / Teralogica

Hemisphere / Destination Infinity

Indra / Generation

Create / Biospherical Imagery

Pyramid Peak / Ocean Drive (reissue)

18)
19)
20)

works such as Fand. ©Ariel©s Theme®© on the other hand sounds much

DOUJN The wonderful strings carry through to ©Prospero©s Theme and
more mysterious. ©Caliban©s Tango®© is initially rather dark and sinist

k Entrance®© swelling wonderfully like on some of The Enid©s better
ﬁ with a contrasting tinkling melody until it enters more of the ©Tango©

\] CDR & DVD Omega Syndicate / Horsemen on the Horizon

£19.95

territory mentioned in the title- again The Enid in playful mood came to mind. ©Ariel
Magic / The Vanishing Banquet®© juxtapositions dark pads with relaxing shimmering
drones. ©The Calm Before®© is a stunningly beautiful melodic piece featuring Lute or
some such sound and brings up images of oldy worldy England though with a touch of

main listing

French accordion also in there somewhere!

We finish ©The Tempest© with ©Far Seas and Prosperous Voyage© which has a rathg
Vangelis film music quality to it. It©s all fairly majestic and euphoric stuff. ©Forth An
Syns© and ©Helman Tor© are two tracks ©borrowed® from ©Cornubia®© and even tho
part of the concept of the previous seven tracks follows on in a similar mood with
massed strings to the fore, the latter using shimmering, delicate pads as well as
celestial choirs and stunning melody to conjure up the feeling of peace and solitude
found in such a remote place.

©Charis 5© is again a melodic triumph combining more beautiful symphonics with, fron
time to time, gentle piano detail. ©Siren of the Sea® follows on perfectly with the ever-
present synth strings weaving their spell amongst appropriately angelic wordless

vocal pads. ©Ecce Homo© and ©To a Child Dancing in the Wind© have a distinctly
melancholy feel. The first retains the familiar orchestral backing where as the second
is a piano based piece with very faint synth colouring in the background. ©Three Shires
Suite© uses as a focus, a rocky outcrop near a summit where Cheshire, Derbyshire
and Staffordshire meet. The music suitably ranges from awesome power to great
wonder and as such can be seen as a fitting ©summing up®© of the whole album. (DL)

NOTE: TO MAKE ROOM FOR THE JOHANNES SCHMOELLING
INTERVIEW WE HAVE NOT INCLUDED A CHEAPIES LIST THIS
MONTH AND THE MAIN LISTING IS SHORTENED. FOR COMPLETE
MAIN, SALE AND CHEAPIES LISTINGS PLEASE VISIT THE WEB
SITE WWW.SYNTHMUSICDIRECT.COM

CD..... RUDY ADRIAN / CONCERTS IN THE USA £12.95
CD..... RUDY ADRIAN & RON BOOTS / ACROSS THE SILVER RIVER.........ccccccoviiiiiiiins £12.95
CD..... AIRSCULPTURE / FJORD TRANSIT £12.95
DCD... AIRSCULPTURE / QUARK SOUP £12.95
DCD... AIRSCULPTURE / TRANCEATLANTIC £13.95
CD..... FREE SYSTEM PROJECT & AIRSCULPTURE & FRIENDS / OKEFENOKEE DREAMS

. . 2001 (all new music) £12.95
CD..... AKIKAZE / AQUARIUS £12.95
CDR... XAN ALEXANDER / STAR DARK £12.95
CD..... ALPHA WAVE MOVEMENT / COSMOLOGY £9.95
CDR... ANCIENT TECHNOLOGY CULT (aka LUCIFAERE) / SACRED ENGINES ...£12.95
CDR... ANCIENT TECHNOLOGY CULT / DECENSUS AD INFEROS...... ...£12.95
CDR... ANCIENT TECHNOLOGY CULT / TRANSFIGURATION £12.95
CD..... ARC / ARCTURUS £12.95
CD..... ARC / BLAZE £12.95

(Continued on page 9)
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Johanners

Schmoelling

Paul Lawler speaks with ex Tangerine Dream melodic maestro Johannes Schmoelling.

PL: How much music were you composing b efore you
joined TD and what kind of instrumentation were you
using?

JS: During my studies at the Berlin Music University in the 70s |
played Organ and Fender Rhodes Piano in a band. We played
a music style similar to Santana, with lot of percussions etc. |
wrote a few songs for the band and we tried an arrangement,
which fitted to the members. Later, during my time at the
Berliner Schaubuehne where | worked as an sound engineer, |
wrote a music for a theatre play written by Robert Walser. |
used only the piano forte. The music had the character of a
dance like a waltz.

Before | joined Tangerine Dream | scored my first film, which is
called ‘Hungerjahre’ by Jutta Brueckner. Therefore | arranged
the music with my first Mini Moog and the piano as well.

PL: You were often cited in the press as being the driving
force behind TDs change in musical direction to a more
structured melodic style, even though some may argue it
was already starting to happen before you joined with
‘Force Majeure'. How would you describe your personal
input and influence on the sound and style development of
TD in what many people see as their “Golden Era”?

JS: | find it rather complicated to talk about myself or what my
influences have been to TD. All | can say is, | brought my whole
personality into the band. | was trained in classical music, |
played Bach on the church organ, later the whole variety of
German composers on the grand piano etc.

For me the most important part of a song is the melody line,
next the chords and then the rhythm. My favorite composer in
that field is Franz Schubert with his song - cycle ‘Die schoene
Muellerin’. Here you find an ideal balance between the
melodies and the piano parts as an accompaniment.

PL: Back in the days when TD albums were released on

vinyl, they often listed the names of the composers in what
appeared to be the order of who contributed mostto each

track. But your name was more often than not at the end,

with a constant rotation of Froese/ Franke before you. Is this a fair
evaluation of the work distribution in TD?

JS: As far as | can remember this has no meaning, it was done more
randomly and has nothing to do with evaluation of someone©s work
distribution.

PL: Your time with TD involved writing sound tracks for some major
Hollywood films. Was the music mostly synced to picture or were
you commissioned to provide tracks that would be later edited to fit
the scenes?

JS: Most of the time the music was synced to the picture.

PL: A common problem with scoring to picture is when last minute
changes are implemented without your knowledge, and the music is
often cut and pasted by the editor in a crude fashion, destroying
your original ideas for the scene. Did this ever happen in the scores
you worked on with TD?

JS: As | remember we had same experiences, sometimes. But that's the
business. Each one, who scores for films etc., should know that the
director or the producers interest is focused on the picture and not on the
music. The music is the last act, mostly.

PL: TD must have given you a good sense of financial security at the
time, how difficult was it for you to take the decision to leave, and is
this something you regret when you compare the current market for
New Age/lnstrumental Music to how it was back in 1986 when
making a living from non mainstream music was an easier
prospect?

JS: No, when | left the band in 1986 | had this feeling of focusing more on
my own music. And to spend more time in developing my own style of
composing in the field of electronic music and instrumental
arrangements. There is nothing, which | had to regret.

PL: There has always been a lot of speculation about just how many
albums TD used to sell during the early 80s. Can you shed any light
on the figures?
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JS: No, | am sorry , | have no idea. And to be true, | was never interested
in these figures.

PL: On the whole, your solo albums all have a similar feel in their
production, a kind of un-quantised quirkiness which gives them an
almost eccentric sound that is completely unique to yourself. |I©ve
only ever heard this style of produ ction and performance inone
other Electronic music based CD, ‘Hoodoo Z ephyr' by the American
classical composer - John Adams. Was it a conscious decision to
aim for this juxtaposition of an often uncompromising electronic
sound d esign with organic performance ?

JS: Maybe it has to do with the fact that in the earlier 80s, because we
couldn't store a synthesizer sound into a memory, | played the sound from
the keyboard directly on the 24-track tape recorder. Later, when
computer and midi recording software were available, | used the midi
recording sequencer in the same term, as a tape recorder.

Most of the time | play my tracks un-quantised. Only in case of a strong
machine rhythm, | use to quantize these tracks.

PL: How much sound track work have you b een involved with since
19867 And do you have any plans to make this music available?

JS: | wrote the soundtracks for roundabout 30 films. On my album
"Recycle or Die' | took some parts from different soundtracks and made a
collage of these themes. | think that works quite well and that's enough in
the end. Most of these soundtracks do not work without the picture, so in
my opinion it is worth, to listen to the music itself.

PL: Apart from the obvious classical influences you have mentioned
in previous interviews, what kind of music inspires and influences
your work?

JS: | listen to music very rarely at the moment. Therefore | can't say what
kind of music influences me . When | am in the middle of a production | try
to concentrate only on my music. When | do music for films | listen to
other composers work, how they do score special scenes in the film etc..

PL: ©The Zoo of Tranquillity© (original Theta release) is in my opinion
one of the greatest examples of Electronic Music written to date.
What was the working process behind the composition and
production of this album , how much preparation was done in

advance, with sound d esign, compositional direction/limitations etc
?

JS: | remember, that | started to work on this album in October 1987, after
I had built my new recording studio after 4 month construction work. And
polygram - theta label - longed for the record in the end of January 1988.
So | had only 3 months for producing. In my case a very short period,
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because | like to have plenty of time for the process of composing etc..

And with the birth of my son Jonas in September 1987 | found the book
“Moving Animals or The Zoo of Tranquillity' from Paul Spooner in a book
store. From that moment | knew that's exactly what | was looking for. A
wonderful title for an album and a source of inspiration for sound
arrangements and soundsampling. At this time | liked very much to record
any sounds, outside or inside, with my Sony Walkman tapemachine and
a Stereomic. Afterwards | fed specific parts into my Akai Sampler and
started to play with them on my masterkeyboard, until something useful
was created.

Quite often these sampled sounds gave me the idea for a composition or
for a specific rhythm, which was the result of eg. a loop eg. So "The Zoo
of Tranquillity' is a mixture of my own created and sampled sounds and
synthesized sounds from normal synthesizer - expander.

PL: How do you feel about this album when you listen back to it?

JS: | did not listen to this album for many years, and | have no idea, how |
should answer this question.

PL: ©The Wedding Cake® is almost brutal in its atonality at times. Can

you explain the ideas behind this track? | hear similar sound s
whenever marriage is mentioned!

JS: If you take a look at Spooner's "Wedding Cake' you find a fine, huge
cake with 3 levels and on top of it stands the bride with her husband. But,
when the machine starts to work, the level rises and the cake becomes
bigger and bigger and suddenly there appear 18 small skeletons, 6 for
each level.

| was really impressed, how Spooner expressed his philosophic
statement within these tiny little figures, how close the human being is
near from birth to death.

PL: Some of the tracks you write left in the hands of anybody else
may just sound wrong, yet you somehow manage to make them part
of a three dimensional sound -scape that can be both unsettling and
hypnotic. How did you as a classically trained composer who©s
musical development was firmly based on a traditional level, end up
composing such surreal sound -scapes, and what is it you aim for
when creating such music ?

JS: As a sound-engineer during my time at the Berliner Schaubuehne |
learned how to create sounds or to manage sound design. Later with
TD, | was fascinated by the mellotron, an instrument totally analog where
each key from the keyboard triggered a tapeloop for about 7 sec. Then
the tape stopped and started from the beginning.

With these tapes you were able to play certain kinds of melodies in
different instrumental colors or you could build huge sound - scapes by
pressing more than 3 or 4 keys at the same time.

| always find it fascinating to ask myself , what is music ? : a number of
tones , a sequence of melody lines, different colors of chords and what is
the human voice ?

PL: How much of what you compose now is influenced by your time
with TD ?

JS: | cant value that amount of influence. TD is a part of my personality
and it will be forever in my life.

PL: How are you keeping up with the development of new music
technology ?

JS: After | finished my album "Recycle or Die' | had that feeling, | have
closed a specific period of my life. At this time | was rather helpless, how
should | continue? So | decided to start from zero, to get familiar with all
the new technology, friends of mine told me about, how they do produce
music.

So | bought an Apple Power Mac G5 Computer, Logic pro 7, Abelton Live
5 and a variety of virtual instruments plugins. With this set up | started to
compose and in the end it became the basic set up for “Instant City".

Part 2 or this interview, where Johannes talks more about
‘Instant City' and other aspects of his musical career, will
appear in next month's magazine.



main listing cont...

CDR...ARC / OCTANE (lan Boddy & Mark Shreeve produce music of NODE style proportions)
...£12.95

ARCANE / 33 AND A THIRD RPM (The Fantastic new CD) £13.95
ARCANE / FUTURE WRECK £12.95
ARCANE / GATHER DARKNESS £12.95

MAX VAN RICHTER / RESURRECTION (amazing solo album from ARCANE founder
member) £12.95
...ARCANUM & FRIENDS / KLANG RAUM WORT X (First CD features collaborations with
...with Otarion on 6 of the 10 tracks plus Broekhuis AND Detlef Keller on 3 / Second CD f

eatures solos by Otarion / Keller / Schonwalder etc) £17.95
ARCANUM / THE ANCIENT SAGA £11.95
ASHRA / BLACKOUTS £12.95
ASHRA / CORRELATIONS £12.95
AXESS / CHAMAELEON £12.95
AXESS / TIME TRAVELLER £12.95
AXESS & MAXXESS / CONTACT £12.95

BEGINNERS PACKAGE (if you don't know the terms already please ask for details of this

...deal before ordering) £25.00
...RON BERRY / HEAVENS AND HIGHLANDS £8.95
...RON BERRY / NIGHTSCAPE £12.95
...RON BERRY / TEMPLES £8.95
...RON BERRY / THE MISTS OF TIME £12.95
...RON BERRY / THE REAPER £8.95
...RON BERRY / WASTELANDS £12.95
...RON BERRY / WHERE DARK FORCES MEET £8.95
BINAR / PROJECT POLTERGEIST (aka ANDY PICKFORD & PAUL NAGLE) .......... £12.95
BINAR / SPINDRAGONS (Limited Edition of just 300) £13.95
IAN BODDY & BERNHARD WOSTHEINRICH / MOIRE £12.95
|IAN BODDY & HOWIE & DAVID MOLYNEUX / SCI TECH (library CD over half the tracks
are by lan / nearly all highly rhythmic and commercial) £13.95
IAN BODDY / AMBIENT ATMOSPHERES (Library Disc) £13.95
IAN BODDY / AURORA £13.95
IAN BODDY / CHIASMATA £13.95
DCDR IAN BODDY / CONTINUUM (Vast organic soundscapes) £14.95

CD..... IAN BODDY / DEVELOPING TECHNOLOGIES (Library music but stands up in its own

right) £13.95
...|IAN BODDY / DRIVE £9.95
IAN BODDY / DRONES (his fourth library music disc) £13.95
|IAN BODDY / JADE £12.95
IAN BODDY / PHOENIX £11.95
IAN BODDY / SPACE THE UNKNOWN AND UFOS (lan©s 2nd Library CD - and another
superb collection) £13.95
...IAN BODDY / SPIRITS £9.95
...IAN BODDY / THE CLIMB £9.95
...|IAN BODDY / THE DEEP £9.95
...IAN BODDY / THE UNCERTAINTY PRINCIPLE £9.95
|IAN BODDY / WATERWORLDS (Library Disc) £13.95
VARIOUS / SOUNDSCAPES (inc 3 short tracks by lan Boddy / the whole library disc is
very mellow and melodic) £13.95
IAN BODDY & RON BOOTS / PHASE 3 £12.95
|IAN BODDY & CHRIS CARTER / CAGED £13.95
IAN BODDY & MARKUS REUTER / DISTANT RITUALS £13.95
|IAN BODDY & ROBERT RICH / LITHOSPHERE £13.95
...ANDY PICKFORD & IAN BODDY / SYMBIONT (reissue) £12.95
RON BOOTS / ACOUSTIC SHADOWS £12.95
...BYBLOS / ENERGY £14.95
JAVI CANOVAS / LIGHT ECHOES £12.95
... THE OMEGA SYNDICATE & JAVI CANOVAS COMBINED DEAL (if you need details of
this please email us) £19.95
CODE INDIGO / LIVE AT DUISBURG £12.95
CODE INDIGO / FOR WHOM THE BELL £13.95
CODE INDIGO / TIMECODE INDIGO £12.95
CODE INDIGO / UFORIA £13.95
COSMIC JOKERS / SCI FI PARTY £12.95
CREATE / BIOSPHERICAL IMAGERY £12.95
CREATE / FROM EARTH TO MARS £12.95
CREATE / REFLECTIONS FROM THE INNER LIGHT £12.95
THOMAS DINGER / FUR MICH £12.95
DWELLER AT THE THRESHOLD / OUROBORUS £12.95
JOHN DYSON / EVOLUTION (Remastered Re Issue with new 10 minute track)........ £11.95
PAUL ELLIS / APPEARS TO VANISH £12.95
PAUL ELLIS / THE SACRED ORDINARY £12.95
...GERT EMMENS / ASTEROIDS £12.95
...GERT EMMENS / ELEKTRA £12.95
GERT EMMENS / WANDERER OF TIME £12.95
GERT EMMENS / WAVES OF DREAMS £12.95
GERT EMMENS / WHEN DARKNESS FALLS UPON THE EARTH.....c.ccooiiiiiiiiicns £12.95
ENTERPHASE / PHASE 2 £13.95
FANGER & KERSTEN / INTERKOSMOS £11.95
FANGER & KERSTEN / SPLASHDOWN £11.95
FANGER & SCHONWALDER / ANALOG OVERDOSE THE RICOCHET DREAM EDITION
£15.95
THOMAS FANGER / PARLEZ VOUS ELECTRONIQUE £13.95
CHRIS FRANKE / TENCHI THE MOVIE £13.95
CHRIS FRANKE / THE LONDON CONCERT £13.95
FREE SYSTEM PROJECT / MOYLAND £12.95
FREE SYSTEM PROJECT & AIRSCULPTURE & FRIENDS / OKEFENOKEE DREAMS
2001 (all new music) £12.95
EDGAR FROESE / AGES (re recorded version) £8.95
EDGAR FROESE / PINNACLES (rerecording) £8.95
EDGAR FROESE / STUNTMAN (rerecording) £8.95
EDGAR FROESE AQUA (rerecording) £13.95
...OLIVER GANZ / DANCE OF THE ARPEGGIATORS £12.95
...OLIVER GANZ / PHASES OF DEATH £12.95
...OLIVER GANZ / THREEEVOLUTIONS £12.95
... TONY GERBER / ALTAMIRA £12.95
...TONY GERBER / CLEARLY OPAQUE £12.95
... TONY GERBER / GUITARSCAPES £12.95
THE GLIMMER ROOM / GREY MIRRORS (conventional CD in DVD style box / one of our
... favourite CDs of 2004) £12.95
THE GLIMMER ROOM / TOMORROWS TUESDAY £12.95
MANUEL GOTTSCHING / CONCERT FOR MURNAU £8.95
MANUEL GOTTSCHING / DIE MULDE £15.95
HARALD GROSSKOPF / OCEANHEART £12.95
HARALD GROSSKOPF / YETI SOCIETY £12.95

HARALD GROSSKOPF / BALTES / HEILHECKER / THE JELENIA GORA SESSIONS

. £12.95
JAN HANFORD / VESPERS £13.95

... CHRIS HARVEY / THE WHITE SAIL £6.95
PAUL HASLINGER / UNDERWORLD £14.95
PAUL HASLINGER / WORLD WITHOUT RULES £13.95

.. HEIL / EPOQUE £12.95
HEMISPHERE / BEAST IN THE HEAT £12.95
HEMISPHERE / DESTINATION INFINITY (reissue with extra track) ............cccccuveeene £12.95
MICHAEL HOENIG / DEPARTURE FROM THE NORTHERN WASTELANDS (Wonderful
sequencer classic) £13.95

..INDRA / ECHO IN TIME £14.95

.. INDRA / FLUX LIVE £14.95

.. INDRA / GENERATION £14.95

.. INDRA / HELIOS ARENA £14.95

.. INDRA / MAHARAJ £14.95

.. INDRA / MILLENNIUM LIVE 2000 £14.95

.. INDRA / OCEAN OF SILENCE £14.95

.. INDRA / SIDERAL MUSIC £14.95

.. INDRA/ STAR TRAVELLER £14.95

.. INDRA / TANTRIC CELEBRATION KALI £14.95

.. INDRA / THE CALL OF SHIVA £14.95

..INDRA / THE CALL OF SHIVA VOL 2 £14.95

.. INDRA / THE CHALLENGE £14.95

.. INDRA / ULTIMATE NEXUS £14.95

.. INDRA / WHISPERS OF NATURE £14.95
INNER VOICE / FIRST LIGHT £12.95
TETSU INOUE / YOLO £13.95
MARK JENKINS / IF THE WORLD WERE TURNED ON ITS HEAD WE WOULD WALK
AMONG THE STARS £12.95
JIANNIS & LAMBERT / TIMELESS VISIONS £12.95
JIANNIS / NIGHTSESSIONS £12.95
JIANNIS / PLUGGED (classic SEQUENCER MAYHEM IN BERLIN SCHOOL FASHION)

. £12.95
STEVE JOLLIFFE / DEEP DOWN FAR £12.95
STEVE JOLLIFFE / OMNI £12.95
STEVE JOLLIFFE / ZANZI £12.95
STEVE JOLLIFFE / POLAND (Limited Edition of just 300) .........ccccccociiniiiciiiiccnns £15.95

... THE JUPITER 8/ SONGS FROM THE ENGINE ROOM VOL 1 (CDR in DVD SHAPED
BOX) £12.95

.. KAGERMANN & KELLER & SCHONWALDER & FRIENDS / THE LIQUID SESSION
£13.95

KELLER & SCHONWALDER & BROEKHUIS & FRIENDS / THE ANAZAL TAPES ...£11.95
KELLER & SCHONWALDER & BROEKHUIS / WOLFSBURG.....
KELLER & SCHONWALDER & FRIENDS / LIVE AT DORFKIRC
music)
.. KELLER & SCHONWALDER / PROJECT INTER COM
KELLER & SCHONWALDER / THE REASON WHY VOL L......cooiiiiiiiininiiicenenns
DETLEF KELLER / THE OTHER FACE

DETLEF KELLER / BEHIND THE TEARS £11.95
DETLEF KELLER / DIFFERENT FACES (this is a completely different album to The Other
Face) £11.95
DETLEF KELLER / HARMONIC STEPS (DOUBLE CD) £18.95
DETLEF KELLER / THE STORY OF THE CLOUDS £11.95
DETLEF KELLER / WAYS TO THE RAINBOW £11.95
... JIM KIRKWOOD / CORVIS CHRISTI £12.95

JIM KIRKWOOD / IN THE DEEP PLACES OF THE WORLD........cccooiiiiiiiieiceene £12.95
... JIM KIRKWOOD / IN THE HOUSE OF THE CROWMAN (only available for purchase if you
are a member of the KIRKWOOD HELLFIRE CLUB / if you want details of this club please
. email us) £12.95
JIM KIRKWOOD / MIDDLE EARTH (you can only purchase this album if you are in the

KIRKWOOD HELLFIRE CLUB / if you want details of this club please email us)....... £13.95

... JIM KIRKWOOD / SHROUD OF MANY COLOURS £12.95
... JIM KIRKWOOD / THE DARKENING HOUR £12.95
JIM KIRKWOOD / TOWER OF DARKNESS (Gothic magnificence)............c............. £12.95
... JIM KIRKWOOD / VOICES FROM THE EDGE OF NIGHT ......cccooviiiiiicicieicne £12.95
BERND KISTENMACHER / KALEIDOSCOPE £12.95

BERND KISTENMACHER / OUTLINES
BERND KISTENMACHER / CONTRASTS VOL 1
BERND KISTENMACHER / MUSIC FROM OUTER SPACE
BERND KISTENMACHER / UN VIAGGIO ATTRAVERSO L ITALIA
KLANGWELT / THE AGE OF NUMBERS
KLANGWELT / WELTWEIT
.. FRANK KLARE / AREA 2000
.. FRANK KLARE / BERLIN NIGHT LIFE
.. FRANK KLARE / BERLIN PARKS
.. FRANK KLARE / BERLIN SEQUENCES
.. FRANK KLARE / MEMORIAL DREAMS
.. FRANK KLARE / MODULAR MUSIC
FRANK KLARE / MOODS
JEFFREY KOEPPER / MOMENTIUM
KUBUSSCHNITT / THE SINGULARITY
KUBUSSCHNITT / THE CUBE
WEIRD / A DIFFERENT KIND OF NORMAL (really half of KUBUSSCHNITT / not weird at

just superb Berlin School Music) £12.95
JOHN LAKVEET / BUILDING SEQUENTIAL STONES VOL 1.....cccooiiiiiiiiccce £12.95
JOHN LAKVEET / BUILDING SEQUENTIAL STONES VOL 2......ccoiiiiiiiiieieeieeene £12.95
JOHN LAKVEET / EPIKOVS £12.95
JOHN LAKVEET / PROPORTIONS £12.95
.. LAMMERGEYER / BORDERS & BARRENS £12.95
.. LAMMERGEYER / BORROWED TIME £11.95
LIGHTWAVE / MUNDUS SUBTERRANEUS (reissue) £12.95
LIGHTWAVE / TYCHO BRAHE (reissue) £12.95
.. LIQUID BRIDGE / CORNUCOPIA £12.95

.. LUCIFAERE aka JIM KIRKWOOD / THE DARK WELL OF URDR (Pure Brilliance / Dark /

.. Rhythmic / Gothic) £12.95
.. LUCIFAERE / AN ALCHEMY OF BELIEFS £12.95
.. LUCIFAERE / BLODEUWEDD £12.95
.. LUCIFAERE / IN THE SHADOW OF ANGELS £12.95
.. LUCIFAERE / LIBER OBSCURARIUM PRAEDICTIONUM........ccovoiiiiriiiininiinnienenns £12.95
.. LUCIFAERE / THE DRAGON OF OLD NIGHT £12.95
DCDR LUCIFAERE / THE MIDNIGHT TREE (DOUBLE ALBUM / AN EPIC).......ccccceuvuninane £19.95
CDR... LUCIFAERE / THIS TEMPLE OF STRANGE LIGHTS £12.95
CD..... BJORN LYNNE / BENEATH ANOTHER SKY £12.95
CDR... BJORN LYNNE / WIZARD OF THE WIND / WHEN THE GODS SLEPT........cceeueeen £10.95
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MA JA LE & JAMES JOHNSON / SEED £13.95
...MAC OF BIONIGHT / APHASIA £12.95
...MAC OF BIONIGHT / BLACK LIGHT £12.95
...KEN MARTIN / BERLIN IMPRESSIONS VOL 3 £12.95

KEN MARTIN / BERLIN IMPRESSIONS VOLS 1 & 2 £19.95
...KEN MARTIN / CRYSTAL VOYAGE £12.95
...KEN MARTIN / SPHERES £12.95
...KEN MARTIN / TRANSPARENT SHADOWS (Excellent album but short running time of 38

mins thus the reduced price) £10.95

MAXXESS / ELECTRIXX £12.95

MAXXESS / THE SEQUEL £12.95

PETER MERGENER / AFRICAN SMILE £13.95

PETER MERGENER / NOISES IN THE SKY £12.95

MOEBIUS & NEUMEIER & ENGLER / OTHER PLACES £12.95
...MOONBOOTER / DEVIDED £12.95
...MOONBOOTER / TERALOGICA £12.95

PAUL NAGLE / LORE (A CLASSIC) £12.95
...PAUL NAGLE / RED BOOK / BLUE BOOK £12.95

BINAR / PROJECT POLTERGEIST (aka ANDY PICKFORD & PAUL NAGLE) .......... £12.95
PETE NAMOOK & RICHIE HAWTIN / FROM WITHIN £13.95
PETE NAMOOK & RICHIE HAWTIN / FROM WITHIN 2
PETE NAMLOOK & TETSU INOUE / SHADES OF ORION 3 (AW)..
PETE NAMLOOK & BILL LASWELL / OUTLAND 2 (AW)
PETE NAMLOOK & BILL LASWELL / OUTLAND 3 (AW 026)
PETE NAMLOOK & DAVID MOUFANG / KOOLFANG Il / BE AWARE (FAX)
PETE NAMLOOK & DAVID MOUFANG / THE ART OF LOVE (FAX)
PETE NAMLOOK & MOVE D / HOME SHOPPING
PETE NAMLOOK & MOVE D/ LIVE IN HEIDELBERG 2001
PETE NAMLOOK & NEW COMPOSERS / RUSSIAN SPRING (FAX) ..
PETE NAMLOOK / AIR 3 (AW 028)
PETE NAMLOOK / MUSIC FOR URBAN MEDITATION (fax)
PETE NAMLOOK /NEW ORGANIC LIFE 2 (FAX)
PETE NAMLOOK /NEW ORGANIC LIFE 3 (FAX)
PETE NAMLOOK & BURHAN OCAL / SULTON OSMAN
PETE NAMLOOK & HUBERTUS HELD / SAME

PETE NAMLOOK & BILL LASWELL / PSYCHONAVIGATION 3 (AW) ....
PETE NAMLOOK & MOVE D/ WAGONS LITS
NATTEFROST / ABSORBED IN DREAMS AND YEARNING
NAUTILUS / IN SEARCH OF CASTAWAYS

NAVIGATOR / OCEANIC EMPIRE £12.95
MICHAEL NEIL / CORNUBIA (Space music and spirituality combine to awesome effect)
£11.95
...NEMESIS / CYBERIAD £9.95
NEMESIS / SKY ARCHEOLOGY £9.95
LYLE NEWTON / LIGHT AT THE EDGE OF DARKNESS (First release on NEU USA -
...atmospheric) £10.95
...HARALD NIES / RESTART FROM SEDNA £12.95
ERIK NORLANDER / SEAS OF ORION £12.95
NUMINA / EYE OF THE NAUTILUS £12.95
NUMINA / SANCTUARY OF DREAMS £12.95
THE OMEGA SYNDICATE & JAVI CANOVAS COMBINED DEAL (if you need details of this
please email us) £19.95
THE OMEGA SYNDICATE / ANALOGUE WAVES £12.95
THE OMEGA SYNDICATE / APOCALYPSE £12.95

THE OMEGA SYNDICATE / HORSEMEN ON THE HORIZON (ONE CDR and ONE DVD /
mins all new tracks not just live versions of existing tracks plus a 12 minute encore /

ROBERT RICH & IAN BODDY / LITHOSPHERE £13.95
..ROBERT RICH & ALIO DIE / FISSURES £12.95
..ROBERT RICH & LISA MOSKOW / YEARNING £12.95
..MAX VAN RICHTER / RESURRECTION (amazing solo album from ARCANE founder
..member) £12.95
..STEVE ROACH & BYRON METCALF & MARK SEELIG / MANTRAM £13.95

STEVE ROACH & THUPTEN PEMA LAMA / PRAYERS TO THE PROTECTOR £13.95

STEVE ROACH / ARTIFACTS £13.95
..STEVE ROACH / EMPETUS £13.95
..STEVE ROACH / ORIGINS £13.95

STEVE ROACH & DAVID HUDSON & SARAH HOPKINS / AUSTRALIA SOUND OF THE
..EARTH £13.95
..STEVE ROACH & VIDNA OBMANA / SPIRIT DOME £13.95

STEVE ROACH / ALL IS NOW £22.95

£22.95
£13.95

STEVE ROACH / DREAMTIME RETURN (remastered version)...
..STEVE ROACH / FEVER DREAMS
..STEVE ROACH / HOLDING THE SPACE (FEVER DREAMS 2).......ccceviiiiiiinieies
STEVE ROACH / NEW LIFE DREAMING
STEVE ROACH / NOW TRAVELER
..STEVE ROACH / ON THIS PLANET
..STEVE ROACH / TRUTH & BEAUTY (LOST PIECES VOLUME 2)
..STEVE ROACH & VIDNA OBMANA / CAVERN OF SIRENS .

..STEVE ROACH & VIDNA OBMANA / SOMEWHERE ELSE ..

..STEVE ROACH & ROBERT RICH / SOMA
STEVE ROACH & MICHAEL STEARNS & SUNSINGER / KIVA .....cccoiiiiiiiiiene
...STEVE ROACH & VIDNA OBMANA / WELL OF SOULS .........cocooiiiiiiiccce
..STEVE ROACH & VIR UNIS / BODY ELECTRIC
..STEVE ROACH et al (aka SUSPENDED MEMORIES) / EARTH ISLAND
..STEVE ROACH et al (aka SUSPENDED MEMORIES) / FORGOTTEN GODS ..
..ROEDELIUS / AHEAD OF THE WIND (SELFPORTRAIT VII)
..ROEDELIUS / JARDIN AU FOU
ROEDELIUS / PINK BLUE AND AMBER
ANTHONY ROTHER / ELIXIR OF LIFE (FAX LABEL)
..DOM F SCAB / ACON
..DOM F SCAB / CROSSWORDS
..DOM F SCAB / FACTA
..DOM F SCAB / TWELVE STORIES
..JOHANNES SCHMOELLING & DIRK JOSCZOK / LAUFEN (radio play / mainly spoken text

..in German with sound effects and a little music / for completists only) ..........c.ccceeeeee £12.95
CD......JOHANNES SCHMOELLING / INSTANT CITY (the excellent NEW album)............... £14.95
CD......CONRAD SCHNITZLER / MOON MUMMY
CDR ...MARIO SCHONWALDER & FRIENDS / SPHERICAL BODIES....

...MARIO SCHONWALDER / CLOSE BY MY DISTANCE (re issue)
...MARIO SCHONWALDER / HYPNOTIC BEATS (re issue with lovely artwork).
CD...... MARIO SCHONWALDER / SOLO TRIP (new artwork)
...MARIO SCHONWALDER / THE EYE OF THE CHAMELION (re issue with lovely artwork]

. £12.95
..ROBERT SCHROEDER / BRAINCHIPS (His new synth Instrumental album)............ £12.95
..KLAUS SCHULZE / ANGST (re issue with 31 minute additional sequencer driven bonus
..track SILENT SURVIVOR) £14.95
...KLAUS SCHULZE / ARE YOU SEQUENCED (this reissue has a completely different 2nd all
........... KS disc called Vat Was Dat) £21.95
...KLAUS SCHULZE / AUDENTITY (reissue with a previously unreleased almost hour long
........... track recorded the same year) £21.95
...KLAUS SCHULZE / DAS WAGNER DESASTER (re issue with 19 min bonus track ENCORE
SEVILLA) £21.95

...Recorded live at Awakenings on 8th July 2006) £19.95 XX2....KLAUS SCHULZE / DIG IT (reissued with a 22 min bonus track which we believe to be
THE OMEGA SYNDICATE / PHONOSPHERE £12.95 ..otherwise unavailable/ PLUS a 62 min DVD OF A CONCERT FROM 1980) ............. £21.95

...OTAKU / TIMELESS ARRIVAL £12.95 ..KLAUS SCHULZE / DREAMS (reissued with a 23 min bonus track which we believe to be
OTARION / CREATOR £12.95 . ..otherwise unavailable/ excellent booklet with new photos and liner notes) ................ £14.95
OTARION / EVOLUTION £12.95 DCD ...KLAUS SCHULZE / DZIEKUJE POLAND (reissue with two bonus tracks coming to over an
OTARION / FACES OF THE NIGHT £12.95 ..hours extra music) £21.95

...CRAIG PADILLA / FOLDING SPACE & MELTING GALAXIES £12.95 3CD....KLAUS SCHULZE / IN BLUE (reissue with bones third CD of otherwise unavailable material)
CRAIG PADILLA / GENESIS £13.95 £21.95

...CRAIG PADILLA / IBIIDA LAHAA (all new music by Craig Padilla with images by Bart ..KLAUS SCHULZE / LE MOULIN DE DAUDET (reissued with a 15 min bonus track which we
Hawkins) £13.95 ..believe to be otherwise unavailable/ excellent booklet with new photos and liner notes / the
CRAIG PADILLA / VOSTOK £13.95 ..original was rare) £14.95
CRAIG PADILLA & PAUL ELLIS/ ECHO SYSTEM £13.95 ..KLAUS SCHULZE / MIRAGE (reissued with a 19 min bonus track which we believe to be
CRAIG PADILLA & SKIP MURPHY / PLANETARY ELEMENTS 2 (in their Sequencer based ..otherwise unavailable/ excellent booklet with new photos and liner notes)................. £14.95
style) £12.95 ..KLAUS SCHULZE / MOONDAWN (reissued with a 21 min otherwise unavailable bonus

...CRAIG PADILLA & SKIP MURPHY / TEMPORAL SUSPENSION .........cccccoviiiiiiiines £12.95 ..track which is different to the bonus track on the Manikin release / excellent booklet and
STEPHEN PARSICK / HOELLENENGEL (His first New Album in Years) ................... £12.95 ..liner notes) £14.95

...ANDY PICKFORD & IAN BODDY / SYMBIONT (reissue) ..KLAUS SCHULZE / MOONLAKE £14.95

ANDY PICKFORD & PAUL NAGLE / RAMAYANA (as STDM)
BINAR / PROJECT POLTERGEIST (aka ANDY PICKFORD & PAUL NAGLE) ....
...POLARIS / RETRANSMISSION
ASHOK PREMA / MATTER (featuring Rob Jenkins from REDSHIFT up to FAULTLINE and

..KLAUS SCHULZE / PICTURE MUSIC (reissued with a 33 min bonus track which we believe
..to be otherwise unavailable/ excellent booklet with new photos and liner notes) £14.95
..KLAUS SCHULZE / THE CRIME OF SUSPENSE (This is the reissued version / originally
..only released as the second disc from the deleted Contemporary Works Vol 1 box set / also

...STONE IDOL) £13.95 . ..containes two bonus tracks from disc 10 of the same Set)..........cccceririirrineniinens £14.95
..... ASHOK PREMA / STRANGER IN A STRANGE LAND (Unique mixture of classic sequencing CD......KLAUS SCHULZE & PETE NAMLOOK / DARK SIDE OF THE MOOG /VOL 5 (Re Issue on
and melodics) £13.95 AW) £13.95
PROJECT ANDREW ROTTEN / EN PASSANT £12.95 KLAUS SCHULZE & PETE NAMLOOK / DARK SIDE OF THE MOOG 7 (AW).......... £13.95
PYRAMID PEAK / CAVELAND £12.95 ..KLAUS SCHULZE & PETE NAMLOOK / THE DARK SIDE OF THE MOOG 6 (AW).. £13.95
RADIO MASSACRE INTERNATIONAL / SEPTENTRIONAL (stunning NEW album) .£12.95 ERIK SEIFERT / A TRIP TO NEBULA CLUSTER £12.95
RADIO MASSACRE INTERNATIONAL / SOLID STATES (back to sequences / ..JONN SERRIE / AND THE STARS GO WITH YOU £13.95
MAGNIFICENT) £15.95 JONN SERRIE / EPIPHANY (Meditations On Sacred Hymns) ..........ccccoceevriieneninenns £13.95
...RAINBOW SERPENT / COSMO VISION (re issue with sunning artwork)................... £12.95 JONN SERRIE / LUMIA NIGHTS £13.95
...RAINBOW SERPENT / CUTTED SCENES (Re issue / Much better artwork than original) ..JONN SERRIE / PLANETARY CHRONICLES VOL 1 £12.95
£12.95 ..JONN SERRIE / PLANETARY CHRONICLES VOL 2 £12.95
RAINBOW SERPENT / THE 8TH NERVE £13.95 ..JONN SERRIE / SPIRIT KEEPERS £13.95
RAMP / OUGHTIBRIDGE £12.95 ..JONN SERRIE / THE STARGAZERS JOURNEY (in the style of PLANETARY
...UWE RECKZEH / POINT NORTH £12.95 . ..CHRONICLES) £13.95
...REMOTE SPACES / SPIRALS £12.95  CD.....JONN SERRIE & GARY STROUTSOS / HIDDEN WORLD..........cccocoiiiniiiiiinicnne £13.95
ROBERT RICH & B LUSTMORD / STALKER £12.95 MARK SHREEVE / EMBRYO (re-release of Marks first EM album).............ccccceeees £12.95
ROBERT RICH / GAUDI £12.95 ..SKIN MECHANIX / THE SECRET LIFE OF ANGELS (this is Dave Hughes from T Bass /
ROBERT RICH / PROPOGATION £12.95 . ..Basically like T BASS with added sequences!) £12.95
ROBERT RICH / RAIN FOREST £12.95  CDR...SKIN MECHANICX / FALLEN ANGEL (Limited Edition of 50 Copies / 3 New Studio Tracks
ROBERT RICH & IAN BODDY / OUTPOST £13.95 ..plus 5 live tracks recorded at The Awakenings concert in February 2005)................. £12.95
ROBERT RICH / A TROUBLED RESTING PLACE £12.95 ..SOL / STARDUST (FAX LABEL) £13.95
ROBERT RICH / BELOW ZERO £12.95 SPACECRAFT / EARTHTIME TAPESTRY £13.95
ROBERT RICH / BESTIARY £13.95 ...SPYRA / ELEVATOR TO HEAVEN (all previuosly unreleased music / awesome)..... £32.95
ROBERT RICH / CALLING DOWN THE SKY £13.95 ..SPYRA / EXCERPTS VOL 1 £12.95
ROBERT RICH / ECHO OF SMALL THINGS £13.95 ..SPYRA / HEADPHONE CONCERT (all new material) £13.95
ROBERT RICH / ELECTRIC LADDER £13.95 SPYRA / HOME LISTENING IS KILLING CLUBS (re issue with 15 min remix of Future Of
...ROBERT RICH / HUMIDITY £26.95 ..The Past as xtra track) £12.95
ROBERT RICH / INNER LANDSCAPES £13.95 ..SPYRA / MEDITATIONEN £13.95
ROBERT RICH / OPEN WINDOW £12.95 ..SURFACE 10 / SURFACE TENSIONS £13.95
ROBERT RICH / SEVEN VEILS £12.95 DAVID WRIGHT / THE TENTH PLANET (NEW!!) £13.95
ROBERT RICH / SUNYATA £13.95 FOR A COMPLETE LISTING SEE WWW.SYNTHMUSICDIRCT.COM
ROBERT RICH / TEMPLE OF THE INVISIBLE £13.95
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